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SPOKEN SPANISH UNITl

1.1 BASIC SENTENCES. Useful phraaes.

ENGLISH SPELLING AID TO LISTENING SPANISH SPELLING

,, •
Good morning. bwenozd"1ás.l. Buenos días.

,, ·
Good morning, sir. bwenozd1aslseQy6rt Buenos días, señor.

,, ·
Good afternoon, ma-am.. bwenastardéslseQy6rat Buenes tardes, señora.

,, ·
Good evening, miss. bwenaznocheslseQybríta~ Buenas noches, señorita.

,
how komo + cómo

,
"

are (to be) esta +esta·r .(. está (estar)
,

you üstet1' .¡. usted

, • ,
~ow are you? kom2estal,!stád ... ¿C6mo está usted?

, ,
(1) am (lo he) ~stoy'¡' Asta·r'¡' estoy (esta-)

,
well byeh'¡' bien

,
thanu gra¡yas.J gracias

,
and 1·'¡' y

, ,
I'm fine. thanb. How are you? est6ybyeQlgrá¡yasl*ustedt Estoy bien, gracias. ¿y l1Sted?

UNO 1.1
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very

Very well, thanks.

helIo, hi

what such

HU How goes it? (1)

(it) goes (to gol

to ron (it) goes

How are ron getting along?

Fine, thanks.

with

the permission

(2)
Excuse me.

no, not

Certainly.

excuse (to excuse)

(3)
Excuse me.

1.2

,
muy~

,
müybyelJlgráiyás~

,
01á~

,
ke-tál~

, ,
01á'¡' ketál+

, . .
komolebá'¡'

,
byelJlgrá¡yás'¡'

,
~1-perm1.s6'¡'

,
kampirm1s6.1.

,
nd.l.

, .
komon6'¡'

, ,
dispens'~ dlsp'nsar~

,
dispenseme.l-

SPOKEN SPANISH

muy

Muy bien, gracias

hola

qué tal

¡Hola! ¿Qué tal?

va (ir)

le va

¿Cómo le va?

Bien, gracias.

con

el permiso

Con permiso.

no

Cómo no.

dispense (dispensar)

Dispénseme
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it (1) regret (to regret, to feel)

much, lots, too much

I'm very sorry.

That's okay.

many (f.pI.) (4)

Thanks a loto

of, from

nothing

You're welcome.

there is, there are (there to be)

Don't give it a thought. (5)

(1) want (to want)

to present

to present to you

, ,
lo-syentó~ sentir~
,

mucho ~

, .
losyentom6cho .J.

,
muchas ~

, .
muchaZ9Xá¡yás'¡'

,
nadá.J.

,
dena4a~

, .
n~ay4ek~ .¡.

, ,
kyero.J. kéreor.J.

,
preséntar.J.

,
presentarle ~

lo siento (sentir)

mucho

Lo siento mucho.

Está bien.

muchas

Muchas gracias.

de

nada

De nada.

hay (haber)

No hay de qué~

quiero (querer>

presentar

presentarle

UNIT i

1.3



UNIT 1

to

the (m. sg.)

to the

l'd like to present Mr. Molina
to you.

the <E.sg.)

l'd like to present Mrs. Molina
to you.

tbe pleasure

Glad to meet you.

equally (equal)

Same here, thanks.

enchanted (to enchant)

to meet, get acquainted, to know

to meet you (L)

1.4

,
a~
,
e1. ~
,
a1. ~

, ., ,
kyerolprAsentarl,lals~Qy6rm611n.~

, ., ,
kyerolpr~sentarl~lalaséQy6ra~émo11na~

,
~l-gustó.J.

,
mÓch6gustó ~

, , ,
igwalment6~ 19wal~

, ,
19walment6 Igrá¡yas~

, ,
eIJkántattó ~ eI)kanta·r~

,
kóno¡er~

,
k6n6¡erlA ~

SPOKEN SPANISH

a

el

al

Quiero presentarle al señor
Molina.

la

Quiero presentarle a la señora
de Molina.

el gusto

Mucho gusto.

igualmente (igual)

Igualmente, gracias.

encantado (enoantar)

conocer

conocerla

CUATRO
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Delighted to meet you. (6)

to meet you (m.)

Glad to meet you. (6)

Goodbye.

until

tomorrow

See you tomorrow.

then, later

So long.

1.10 Notes on the basic sentences

, . ,
eijkanta~oI4ek6nó~erla~

, . ,
m6chogustoI4ékono~erlo~

,
asta~

,
lwego~

,
astálweg6 ~

UNIT 1

Encantado de conocerla.

conocerlo

Mucho gusto de conocerlo.

Adi6s~

hasta

mañana

Has ta mañana.

luego

Hasta luego.

CINCO

(1) /óla ~ k~tál ~ / ¡Hola! ¿Qué tal? is a greeting generally used with a person whom you already know more than casually,

and who occupies a status approximately equivalent to yours.

(2) /kompermíso ~ / Con permiso is used to excuse yourself when, for example, you are on an elevator and need to squeeze

between other people who are in front of you in order to get out; or, when you want to excuse yourself from a group you are talking

with. It is not ordinarily interchangeable with /d~sp~nseme ~ / dispénseme.

1.5



UNIT 1 SPOKEN SPANISH

(3) Id1Spénseme ~ / dispénseme is used as apology for a minor breach of etiquette, to interrupt a conversation to ask about some­

thing, etc.

(4) Note that /múchas~/ mucha:; 'many' is simply the feminine plural of a word /múcho¡ / mucho 'Illuch' that you also met

in the phrase /múchogús to~/ mucho gusto. The /-S/ is the plural part, while the I-al before the /-5/
is the feminine marker.

(5) /nQáydeké~/ No hay de qué is used when the other person thanlcs you for some smaU favor YOB have done for him; it is about

the same as /denáda~I De nada.

(6) / enkant ádo Id ekono ~ér1aV Encantado de conocerla is regularly used only when you are introduced to a woman (if you

are aman). If you are a woman, a different form is used and you should not learn this sentence to use yourself. Imúchogústo I
d ekono iérlo ¡ / Mucho gusto de conocerlo is what you say (if you are aman) to another man, or else just the short form

/muchogústo'¡' / Mucho gusto. In Spain, instead of /-10/ you say /-1 e/.

1.2 DRILLS ON PRONUNCIATION

1.21 V'owel contrasts in weak-etressed syllables

In learning the basic 'sentences in the first section of this unit, you should have been repeatedly corrected for your pronunciation of the

underlined vowels in snch phrases as these:

1.6

/, .
1. bwen2zd'~as~

,
2. sbQyo·r¡ ,

, .
3. bwen,ª-stardes~

,
4. seQyorA¡

-á-

-~

-A-

-e--

-A-

-~

-A

SEIS
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,, .
5. bwenaznoch~s'¡' -1-

,
6. gra~yAs'¡' -A-

,
7. dispensem!'¡' -1- --e

,
8. múchlizg;ra~yAs'¡' -li- -A-

l- .. ,
9. pri,sentarl! + -e-- --e

,
10. m61J.nA .¡, --6- --A

"11. ástAmáQyanA + -A- -á- -A
,

12. ástAlwegQ + -A- -6

It is perfectly normal for you to have trouhle with these vowels, because, as the dots over them indicate, theyare all under weak stress

in positions where such vowels do n,ot occur unJer weak stress in, English.

While it is normal to Make these mistakes at first, teey eonstitute a ve" serious error which must be corrected early in your efforts to

form Spanish habits of pronunciation. The following lists are for the purpose oí helping you to master these vowels uruler weak stress. They

are arranged in pairs of words such that the on,l., difference bet\\een the members of each pair is in the pronunciation of one \\eak-stressed

vowel: such a pair of words is caBed a min,imally contrasting pairo

Practice repeating these after your instructor until you can make the contrast easily, just as he does, and inaist that he continue

practicing them with you until they do come easily.

SIETE 1.7
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1.21.1 Exerc~ses on m~n~mal vowel contrasts under weak stress

lal and lel ~n contrast under weak stress

:SPUK~N ~yAl'U:'ü

1.8

,
sapá .¡.

,
lotí .¡.

,
mes!s +

,
boch!.J.

,
t~nt! .¡,

,
chJ.ncha ~

..
kortA .¡.

,
sobras .¡.

,
táchoh .¡.

,
p~nai. .¡.

,
sap! .¡.

,
lot! +

,
mes!s +,
boch!+

,
t~nté .J.

,

,
korté .¡.

,
sobr~s+,
besa-r .¡.

,
ménaor .¡.

,
mf,choh +

,
t!chdn .¡,

,
p~naJ. .¡.

,

,
p!loh'¡'

,
fatal.'¡'

,
tA~y~Or .t.

,
p!p~t6 ~

,
dád'~tó +

,
éskupa .¡.

,
~6ket! .t.

,
álumbr! .t.

,
birretA .¡.

,
pastoras .¡,

,
markadq +

,
példn .¡.

,
fetal. .¡.

,
teQY1°I ~

,
p!pJ. t6 +

,
dc§dJ. té.J.,
éskup~'¡'

,
¡okete .t.

,
alumbrf, ~

,
birret! .¡.

,
pastores +

,
mérkadó .¡.

,
pórtüg.es!s .¡.

OCHO
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/a/ and /1/ 1n contrast under weak stress
, , , ,

libar ~ liba·r '" p!Qya·l ~ piQyaJ. ~
, , , ,

pAtoh ~ piton ~ mls~tA~ mis~tA ~
, , , ,

nA~ar ~ ni.d'ar ~ lAtera ~ literA ~
, , , . ,

matad' ~ mita-d' + sAlero ~ silero ~
, , , ,

chArla·r ~ chirlar ~ pAketé ~ piketé ~
, , , ,

pln~d'n+ pin~o-n ~ fAharon ~ fiharon +
, , , ,

pasando + pisandO ~ má(l)~.!d:or+ má(l)~ido·r~

/a/ and /0/ 1n contrast under weak stress
, , , ,
ara l aro ~ kubl+ kubo.J..

, , , ,
tl.á ~ tl.~ + koka + kok~'¡'

~
, , ,

~er!l ~er6 ~ kara~ karó'¡'
, , , ,

pesa ~ pes6'" para+ par6+
, , , ,

pasa + pasQ. ... ch:Ln! ... ch:Ln6 ...
, , , ,

malA ... mal.Q. ~ kanta ... kanto ...
, , , ,

mes!~ meso ... mant!+ manto +
, , , ,

ma~!+ ma~.Q. .¡. ~orr!~ ~orro .¡.
, ,

bola + bolo ...

NUEVE 1.9
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,
santi. .¡.

,
swegrá .¡.
,

negri ~
,

palma .¡.
,

pasta .¡.
,

trompa +
,

rrema .¡.
,

kobra +
,

nyetá .¡.
,
1ndya+

,
kalo'i:.J.

,
esposá +

,
sant6 .¡.

,
swegro .¡.

,
negro .¡.

,
palmo .¡.

,
pastó .¡.

,
trompo +

,
rremo ~-,
kobr.Q. .¡.

,
nyetó +
,
1ndyo .¡..

,
kóldr +

,
ésposo .¡.

,
derechá .¡.

,
~igarr.i .¡.

,
~apata .¡.

,
érmani +

,
mimosa .¡.

,
parehil .¡.

,
marei .¡.

,
t~rnera .¡.

,
~eres! +

,
lakoniki .¡,

,
dérech.Q. .¡.

,
¡ig.arró .¡.

,
~ápato .¡.

,
erman.Q. +

,
mimoso .¡.

,
pareho +

,
máreQ. .¡.

,
ternero .¡.

,
lakoniko .¡.

SPOKEN SPANISH

1.10

lal and lul 1n contrast under weak stress

, , , ,
pahar .¡. púhár + lanero .¡. lUnero'¡'

, , , ,
tardn + turdn .¡. kar.kas .¡, k.9.r akas .¡.

, , , ,
sab1<!ó .¡, SÜb1<!O + báX'rJ.ta .¡, bürr1ta +

, , , ,
p,ip1tá + pyP1ta + pargJ.ta + pürg.J.tá +

DIEZ
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, , , ,
mála~b ... mula~o ... kaQya<t6

'"
kÍ!Qyad"ó .¡.

, , , ,
kln1tá + kún1tá .¡. mar~yanó .¡. mür~yano +

, , , ,
lan1ti .¡. lün1ta ... palit!e~ ... pülid'ee, .¡.

, , , ,
ma11tiA ... m011ta ... matad'or'" mYtád'o-z. ...-
/e/ and /1/ 1n contrast under weak stress

, , , ,
péna-r + pinaer + pesad'6 .¡. pisa<1o ...

, , , ,
péton .¡. piton ... perJ.tá ... pir1tá .¡.

, , , ,
péloh'¡' piloh ... pésadá .¡. pisadá .¡.

, , , ,
taloh + tilo-n ... pésarón .¡. pisar6n .¡.

, , , ,
rr,ima-r ... rrima-r'" me(l)!lár ... ml(l)~ar ...

, , , ,
mésera ... misera'" pADY1ta .¡. piQY1ta'"

/e/ and /0/ 1n contrast under weak stress

, , , ,
pase + paso ... pepe .¡. pepo .J.

, , , ,
tomé ... tomo ... t1re .¡. t1ro ...

, , , ,
fume ... fumo .¡. kab! + kab6 .¡.

, , , ,
b1ne ... b1no .J. b1b! .J. b1b6.J.

ONCE

1.11
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,
leche .¡.

,
trahA .¡.

,
dehe .¡.

,
tehé .¡.

,
kyeri .¡.

,
peyne .¡.

,
kobre .¡.

,
kante .¡.

,
(l)yebe .¡.
,

mandé .¡.

,
kompre .¡.

,
pélar'¡'

,
méntoh .¡.

,
lecho .¡.

,
traho .¡.

,
deho .¡.

,
teha .¡.

,
kyero .¡.

,
peyno .¡.

,
kobro .¡.

,
kanto .¡.

,
(l)!lebo .¡.
,

mandó .¡.
,

kambyo .¡.
,

kompro .¡.
,

polar .¡.
,

m.Qntoh .¡.

,
lesyoh .¡.

,
mesJ.ta .¡.

,
bélJ.tá .¡.

,
bétado .¡.

,
pésada .¡.

,
érmJ.tá .¡.

,
gérrJ.tá .¡.

,
konteste .¡.

,
ternero .¡.

,
~~rrJ.tó .¡.

,
kbmforme .¡.

,
éklJ.pse .¡.

,
trabaha .¡.

,
prjpósi,yoh .¡.

,
lósyoh .¡.

,
m2lJ.tá .¡.

,
ból1tá .¡.

,
botado .¡.

,
posada .¡.

,
órmJ.tá .¡.

,
gorrl.ta .¡..

,
kóntestó .¡.

,
tornero .¡.

,
komformó .¡.

,
éklJ.psó .¡.

,
trabah.Q., .¡.

SPOKEN SPANISH

lel and lul 1n contrast under weak st+ess

1.12

,
t!mo·r .¡.

,
le'lar .¡.

,
lecha·r .¡.

,
lúg.ar .¡.

,
lüchar .¡.

,
lechoh .¡.

,
festl.h .¡.

,
lüchoh .¡.

,
füstJ.h .¡.

DOCE
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,
s~k¡yoh .¡.

,
mesJ.tá .¡.

,
lelJ.to .¡.

,
~erkad~ .¡.

,
terkJ.to .¡.-

,
suk~yoh .¡.

,
sürkac1'o .¡.

,
tYrkJ.to .¡.

,
pénsad"ó .¡.

,
ténderó .¡.

,
pécheró .¡.

,
perJ.tá .¡.

,
ptin~a'dó .¡.

,
tunderó ¡

,
púcheró .¡.

,
rrútJ.ná .¡.

UNIT 1

/J./ and /0/ J.n contrast under weak stress
,

timo .¡.
,

fig.oh .¡.
,

lisa-r .¡.

,
misyoh .¡.

,
tómd .¡.

,
fog.oh .¡.

,
mirad"á ¡

,
pik1.to'¡'

,
pisada .¡.

,
iml.to .¡.

,
tint l.simo .¡.

~

posadá -1-
,

tórJ. tó .¡
,

6hJ.tó .¡.
,

omJ.t6 .¡.
,

tóntJ.simó .¡.

/J./ and /u/ J.n contrast under weak stress

TRECE

,
lig.a-r .¡.

,
miro-n .¡.

,
múron .¡.

1.13
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,
pünta4á'¡'

,
rrukJ.ta +

,
chúnchero .¡.

,
bürlado~ +
pyr~ta ~

,
rrumJ.tá ~

,
lúnarés'¡'

,
pydyendó +

,
nÍJd"osó .¡,

,
murahes .¡,

,
chinchero .¡.

,
linarés +

,
rrikJ.tá

,
ni40só +

,
píntada

,
mirahas

,
pid'yendo +

,
lúnosó

,
úmJ. t6 +

,
punta-r ~

,
fulerá

,
tianer6

,
pün¡oh +

,
füsydh +

,
fÚ;rJhJ.r +

,
mús1ta +

,
imJ.tó +

,
~irkJ.te +

,
tineró +

,
filera +

,
fisyon +

,
fi;rJh1°r +

,
pintá'r +

,
millotá +

/0/ and /u/ J.n contrast under weak stress

,
t2Pé +,
b6kaOl +

,
olate +

,
tyPe· +

,
bükaJ.. +

,
ülate +

,
omJ.tó +

,
plómero .¡,

,
umJ. tó +

,
plümeró .¡,

,
rr6kJ.ta +

,
rrúk1tá .¡,

1.14
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,
sótana'¡'

,
pórJ.to~

,
~útana'¡'

,
purJ.to,¡,

~

m.Qtila-r'¡'
,

Akósax4.

,
auitila-r'¡'

,
Ikusax'¡'

UNIT 1

1.21.2 Discussion of minimal vowel contrasts under weak stress

English s peakers of c ourse aIso distinguish words in this same JIlinimal way - pit, pet, pat, pot, pUlt~ pUl, f<r example-but.only rarely

under weak stress. That is, English has similar differen ces only in syllables that are noticeably louder than any of the Spanish syllables

you have been practicing. The underlined vowels in the following English words are a11 the same vowel sound in actual speech, no matter

how they are s pelled.

presl.dent precedent bottQ.ffi plot'~m ward~n pard2.n

They would not be the same in Spanish.

By careful repetition of these Spanish words after a native speaker, and by observing closely the point of difference between each pair,

y ou can be~in to hear and, having heard, to imitate differences of a type and frequency that are quite strange to an English speaker's way of

talkin~.

In learning the basic sentences you were probably also corrected fOl' placing too much stress on sorne syllables, too Httle stress on

others. There are only two levels of stress in Spanish (English has four, as we will discover). These two levels are indicated in the 'Aids

to Listening' by an acule accent / ' / over the vowels that: have louder stress and a dot /. / over the vowels that have, softer stress. We will

call these STRONG STRESS and WEAK STRESS.

QUINCE 1.15



UNIT 1

1.22 The stress system in Spanish

SPOKEN SPANISH

There are two things that are important about stress. One is to get the two stresses placed on the right syllables. The other is to make

each oí them the right strength. Let us examine these two aspects one at a time.

The followmg pairs of word:s differ only in the placement oí stress, and, as you can see, the difference in meaning that results is considerable.

1.22.1 Exercises on minimal stress contrasts

, ,
1 . estA¡ 'thlS' ~sta·¡ '15'

, ,
2 0 l!Jgl~s¡ II grelos ° iI)glEis¡ 'Engllsh'

, ,
3. peso¡ 'monet.ary un1t' peso·¡ 'he weJ.ghedO

, ,
40 pernó¡ 'balto perno°.t, , a k~nd of wJ.ne •

, ,
50 p~k6¡ 'peak' piko·¡ 'he stung D

, ,
6 o bald~¡ Vbucket' bAlde·,J. , 1 cr1ppled'

, ,
7 • llbroi 'book' librooi 'he freed 9

, ,
8. arA¡ 'altar' arao¡ 'he w:tll deO

, ,
9. abrá~ topen' ~braO¡ 'there w~ll be'

1.22.2 Discussion of minimal stress contrasts

In short, you can be rather drastically misundel(stood if you Iail to place the stresses correctly when you speak. This, of course,is aIse uue in

EngHsh, but not so obviously true in view of the greater complexity oI the English stress system. We have in English also a fair number of items

which can have the stresses arranged in more than one way:

1.16

, ,
addressi or Addressi

, ,
Caribbeán+ or CárJ.bbean~

DIECISEIS



SPOKEN SPANISH

, ,
Chl.léán ~ or Chile'n ~

, , ,
New Orlé'ns~ or N~w 6rlelns'¡'

UNIr 1

Since we do not have as many nice neat minimal pairs in English as there are in Spanisb (like / 'sta - /est4/>, we may at

first he deceived into thinking that Spanish uses stress in a way that English does nol, but this is not lrue.

The other important thing to learn in drilling on stress is to stress syllables with the right amount of force or strength. It is at this point

tbat the four s-tresses of English interfere with tbe two atresses of Spanisb. Let us first learn what tbe four stresses of Englisb are. Listen to

yourse lf ~ay this pbrase:

elevator - operator.

Which syllable is loudest? el- in elevator. Let us indicate this by writing an acute accent over the.!J

álevator aperator.

Which syllable is next loudest? .QE.- in aperatar. We'll write it with a circumf1ex accent

~levator eperator.

Then we can heer that - vat - and - rat- are about equally loud~ but softer tban .Q.Q.-, so we will write a grave accent:

DIECISIETE

álevator 8perator

1.17
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The syllables that~ left over are the weakest, so we write:

In doing this we have marked four levels of 'stress, which we can IabeI:

SPOKEN SPANlSH

prl.mary

tert1ary

secondary

weak

~-

~- Or- e- "or

This represests a great many djfferent levem of stress, but ever)!' Ea&lÜlh speaker (native) uses all four quitf.. regularly and uncoDSciouely

every time he makes an utterance.

Now, how do these four English stresses affect your ·Spanish? If we remember that Spanish only has TWO stresses, then it seems likely that

you will get your FOUR mixed up with these two, with the resultthat you will put too much stress on some syllables, not enoogh on others. The

c orrespondence between the English suesses and those of Spanish is roughly this:

Engll.sh

Prl.mary /'1 }Secondary I~I

Tertl.ary 1'1 }Weak Ivl

Spanl.sh

Strong 1'1

Weak I ./

1.18 OIECIOCHO
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Let us look back now at the basic sentences and see if any of the difficulties you had with them can be traced to this difference
between the two languages.

RIGHT yam PROBABLE ERROR
, ,

1. kempérm1S0¡ k~mpérml.so¡
, ,

2. dispensemé¡ dispensém~¡
, ,

3. presentarle¡ preséntarlé¡
, . . . ,

4. láseQyora~emolíná¡ laseQyorademoll.ná¡
, ,

5. i9walménte~ igwálmente¡

UNIT 1

, ,
6. éDkántado~ e~kántado¡

, ,
7. astámáQyaná~ ~stámáQyana~

Now because we consider this a very impcrtant point indeed, and because it is a point which is rarely drilled elsewhere, we have put
together the fol1owing long list, arranged according to the number of syllables and placement of stress. Until you can say these using only
the two stresses that are marked instead of the four of English you cannot expect to go on and learn complex utterances successfully. Time
spent practicing these, therefore, will be very well spent.

1.22.3 Exercises on contrasting stress patterns
,
--=-4.

, ,
rrohá.l. komo¡

, ,
muchó~ gustó~

, ,
tanto¡ bweno¡
, ,
astá.!. lwegó.!.

, ,
donde.!. frasés¡

DIECINUEVE

,
.:..-.¡.

,
fumár¡

1.19
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,
fumo l

,
aQYO .1-

,
tarde .1-

,
abrA .1-

,
taksi .1-

,
~eló .1-

,
¡erka +

, ,
pAsaer + fAbo·r +

, ,
lbr1r + perdo·n +

, ,
dé~J.·r .1- biste ¡

, ,
~yüd'a-d .1- tAmbyen ¡

, ,
sérb1-r + ~erraar ¡

SPOKEN SPANISH

1.20

,
• • I----+

,
rrapid6 .1-

,
lastima .1-

,
fosforó .1-

,
syentése .1-

,
deheme +
,
uniko +

,
barbAr6 .1-

,
medik6 .1-

,
tnyerk61és .1-
~ ,
saba<t6 ¡

,
¡entim6 .1-

,
- • I- -.. - T

,
trabahA +

,
saludos +

,
molestA

,
éskuché

,
bentaná

,
minutos

,
tiketes .1-

,
~~ntabos .1-

,
• • • I--- - - .....

,
óra¡yo-n ¡

,
~nténde·r +

,
éspAQyo·l+

,
~wtobu-s .¡.

,
ésta~yoh +

,
kbra¡oh .1-

,
salüdaer +

,
k6no¡eer +

,
para9-wa"y {

VEINTE
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,
saIJ::!íche +
,
ultimó ¡

,
proksimó .¡,

,
b6letós ¡

,
sabemós ~

,
ürüqway .¡,

,
sAlbAdor .¡,

.,
kontestar .¡,

UNIr 1

,
• • • I----+'

,
dJ.g.ame16 +

,
prestese16 +

,
toméséló +

,
trayg.améló .¡,

,
beAséló .¡,

,
kwentémél0 .¡,

,
dandómé16 .¡,

,
byendóseló +

,
kamby~mé16 .¡,

s~késéló .¡,

mw~bAsé16 .¡,
,

subAmélAs .¡,
,

komAsél6 .¡,
,

buskAmé16 +

VEINTIUNO

,
• •• I____ T

,
télefónó .¡,

,
simpatik6 .¡,

,
de~J.d'asé +

,
maqn1fikó .¡,

,
múchJ.simó .¡,

,
próposit6 .¡,

,
fAnatikó ~

,
pérdonéme +

,
Alt 1ffietr6 .¡,

,
fi~urésé .¡,

,
AmerikA .¡,

,
milesim6 .¡,

,
tAnt1sim6 +

,
bw~n1:S.imO .¡,

, .¡,•• •-- --
,

t~leQ..ramA .¡,
,

inméd'yata .¡,
,

désped'~<!as .¡,
,

absOlutó l
,

súfi~yente ~
,

presentarle .¡,
,

seQy6rJ. ta ~
,

kon6¡yendó .¡,
,

ad'elante .¡,
,

demAsyad'ó .¡,
,

panórama .¡,
,

mon6qramA .¡,
,

entend1d'ó .¡,
,

kómfúndJ.d6 .¡,

• • • '_ I____ T

,
trAbAhAré .¡,

,
kAswAlid: id .¡,

,
liberaiyón .¡,

,
ábilid'ad .¡.

,
k6münikár~

,
ferrókarrfl+

,
mentalid'ád' .¡.

,
ag.rikúltór .1-

,
ént6nA~yOn +

,
éIJk6ntrari .¡,

,
kAminare· .¡,

,
AmAri~ar ",

,
amane~e·r ",

,
fa¡ilitár .¡,

1.21
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,
•• •• I-----+

,
konó~yendose-l-

,
á¡erkandosé-l-

,
préiyos~simo.J.

,
presentand61é.J.

,
primér~simo.J.

,
eI)kontrandólá.J.

,
• • • • • • I------+

,
• •• • 1-----+

,
presenta¡yones.J.

,
ámérikano.J.

,
lábórátoryó.J.

,
kómbersa.iyonés.J.

,
konsérbátoryó.J.

SPOKEN SPANISH

,
• • •• - I----- ..

,
ántéryórid:a-d-l-

,
pósteryorida·d.J.

,
kristali~áiyoh.l-

,
k6müniká¡yoh.J.

,
ná¡yónálidad.J.

,
árgüméntá~yoh.l-

,
• • • • • • • I-------.

,
henérali~áiyon.J.

,
idéntifiká~yoh.J.

,
natúrá1ii a~yoh.J.

,
rrékapitúlá~yon.J.

,
kapi táliiaiyoh.l-

, ,
• - I

- - - - +'

, ,
igwalmenté.J.

, ,
úswalmenté.J.

1.22

,
espéiyálii á~yoh.J.

,
dekontámina~yón+

,
rresponsábilidad+

,
rrespetábilidád.J.

,
irrégúláridad.l-

, ,
áktwalmenté.J.

, ,
kordyalmenté.J.

,
institü¡yónálidad.l-

,
impresy6nábilidad.J.

,
konstitü¡yonalidad.J.

,
súpernátürálidad.J.

,
deskápitáli¡a¡yon.J.

, ,
•• • I-----.

, ,
hénéralmenté.l-

, ,
literalmenté.J.

,
déznátúráli~á~yoh+

,
impersónaliiáiyón.J.

,
agrikúltüriiaiyon.J.

,
amerikáni~á¡yon+

,
süpérálimentá¡yón.J.

, ,
máteryalmenté.J.

, ,
élséQyorkarter+

VEINTIDOS
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, ,
seQyorkarter¡

, ,
dóktorkamp~s¡

, ,
kolorberd"e¡

, ,
seQyorkastr6¡

, ,
As J.ch!le¡

, ,
AO)¿abyené¡

, ,
AlséQyorkastr6¡

, ,
ínmoralmente¡

, ,
imfórmalmenté¡

, ,
espe~yalmenté¡

, ,
élkólornegro¡

, ,
elséQyorharg.As~

UNIT 1

1.22.4 Discussion of contrasting stress patterns

y ou probably noticed, in listemng to and imltating these iterns, that they seem to be pronounced {aster than English words of similar

length. Actually they are not, but there is a big difference in rhytlun which makes it seem that they are. This difference in rhythm can be

indicated something like this, using longer lines to indicate longer syllables and shorter lines to indicate shorter syllables:

English Speaker

Spanish Speaker

Thus the Spanish way is to make every syllable almost equally long, giving a rnachine~nn effect, whereas the English way is to make

the louder sy Hables longer. The two languages divide up their time differently.

1.23 The intonation system of Spanish

Up to this point we have discussed two errors you were corrected for in learning the basic sentences: UNSTRESSED VOWELS and

SYLLABLE STRESS. The third problem which occurs from the very beginning and will be with yon to mar your Spanish for a very long time

is INTONATION: the rise and faH of the pitch of the voice. We have indicated this by placing our accent marks at three different heights

over the vowe h

Low pitch: directly over the vowel

VEINTITRES

/l3. 6/
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Middle pitch: one s pace aboye the vowel

High pitch: two spaces aboye the vowel

All three in sequence look like this:

r hese are analogous to steps io a musical scale:

• ,
la 01

• ,

la 01
,

lA • al 14
,

a a al

8 Jj¡J

SPOKEN SPANISH

In addition to these various levels 01 piteh, there may be a slight rise I t lora slight ·fall I .¡. I after the last piteh, (JI' it may remain

level I , I .

Now let us retum to the basie sentenees and see what you were eorrected on.

1.24

RIGHT

, .
1. bwenOz~1ásJseQy6r ~,, .
2. bwenastar~eslsAQy6r4~,, .
a. bwenaznochesJséQy6ritl ~

, . ,
4. komgesta~st~4 ~

,
5. müybyeij]grá,yAs ¡

, . .
6. komolebá¡

, .
7. komon6 ~

YOUR PROBABLE ERROR
,,. . . ,

bwenozd18S Isel)yor t,, . .., .
bwenastardeslseQyorat,, . ..., .
bwenazn~chesJseQyor1ta t

, .
komQesta~sté4 ~

,
muybyeIJlgrá!iyAs t

, . . ,
komoleba· ~

, . '
komonó ~

vmmCUATRO
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, .
8. muchazgr'¡yAs ~

, .
10. noayc!eké ~

" , ,
11. iqwalmente 19,rá¡yAs ...

,
13. astamaQyana +

,
14. as tAlweg.6 +

, .
muchazgra¡yAs ~

•
denMA t

, .
n~ay4eké t

;,

i<,¡wAlment6Iqrá¡yAs t
,

• •
ac!Yos t

,
• •• •
astamaQyana t

,
•• •
astalweg.o t

UNITl

It will be evident to you that aH of the rnistaken patterns of the right-hand colurnn aboye -are attributable to sorne very cornrnon pattern

that such utterances have in English. A few of the cornrnon non-Spanish interference patterns that English sets up are these:

, ,, ~ •
1. Good morn~ng IB~ll t 5. GoOd bye t

, 1\ ,
• ,

2. F~ne I thanks t 6. Good bye t
, ,

A A
thánks +3. How are you + 7 • Many

,
~

,
ydu +4. How are
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UNll' 1 SPOKEN SPANISH

The only way to get these (and other) Engliah patterus out af-your'way in talking Spanish is by the correet repetition of Spanish patterns

s o often that they automatically replace the English OBes when they are supposed too The following exercise is directed toward that ende

1.23.1 &ercises on eontrasting intonation patterns

, .
1. bengaká ,J.

, . .
2. klarokes1,J.

, .
3. sonlastr's,J.

, .. ,
4. ~e9R-en.abyon'¡'

, .
5. nolokr'6 ,J.

,
6. nomeimp6rtA,J.

~, . .
7. byenemaQyánA,J.

, .
8. O}Jegomar1á,J.

, .
9. Ak:1.sebáyll ,J.

, .
10.. kom.2está ,J.

, .
11. dondestá ~

, . .
12. komolebá ,J.

, .
13. kyene(s) s6n ,J.

, .
14. kelepásA ,J.

, .
15. kwand~égá'¡'

1.26

Group 1

All oí a 'fall1ng ' pattern
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SPOKEN SPANISH

VEINT!SIETE

, .
16. kwantokwésta ~

, .
17. kekomémos .¡.

, .
18. d~dondes6n .¡.

, .
19. parActondebán J.

, .
20. porkesefwé'¡'

, .
21. p6rkwantotyémp6'¡'

, .
22. akwantoestámos .1-

"

, . ,
1. y,aseba t

, . . ,
2. kyerekafe t

, . .. ,
3. bJ.llOkon.ustecrt

,. ,
4. komyeron~at

, . ,.
5. tyen~uniap1~ t

,. ,.
6. sebakonm1g,o t

, . ,.
7. le~ústomar1a t

, ,.
8. le~o~ldyaryo t

, ., .
9. tyenenptro t

, ., .
10. lépásolaleche t

UNIT 1

Group 2
All of a 'r1s1ng' pattern

...---------/
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UNIT 1
, . . ,

11. trahosukarro t
, . , .

12. legustasutrabaho t

,
1. gra~yas IseQy6r .¡.

,
2. müybye~lgrá~yas'¡'

,
3. sJ.lseQy6ra ~

,
4. nolseQyorita'¡'

,
5. n~ayl6mbré ~

,
6. be~gálmaria ~

SPOKEN SPANISH

Group 3

All endJ.ng J.n a low level pattern

__fil~)

1.28

7.

8.

10.

11.

12.

,
nolmúchazgrá¡yas .¡.

,
nobyen~lent6n¡es ~

,
sJ.lpapá ~

,
nolmamá ~

,
adyoslseQy6res .¡.

,
astamaQyanalseQy6rés .¡.

VEINTIOCHO
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